CB EAST MIARCHING PATRIOTS
2023 DRUNMLINE AUDITIONS

Monday, May 15, 2:45-4:00, at CB East

All students will be accepted as part of the CB East Marching Patriots. The drumline
auditions are intended to assign parts that best allow for individual growth and ensemble
collaboration.

Students will audition in person for a panel of staff members. Auditions will not be blind -
is important for the staff to see the technique of each performer.

Students should prepare the following sections from the warm-up book distributed during
spring training:

e 16 note Timing
e Chicken and a Roll
e Solo#

Students may also be asked to demonstrate their understanding and technique in rudiments
selected from the 13 essential rudiments (see other side). You can access a demonstrate of
traditional rudiment performance here: https://youtu.be/HfaQ2bJuHGc . A QR code is also
included below music for your reference.

Students should play the instrument they think is most appropriate. Everyone should play
the solo line on a snare drum.

Students should plan to meet at the CB East band room after school and auditions will be
done on a first come, first serve basis.

Itis only necessary to audition for the drumline if you are completely confident that you will
be participating in the marching band over the summer and fall.

Final decisions will be made by the staff panel. Students will be assessed on their technique,
musicianship, and marching. Students should plan to mark time during the exercises and solo.

%[E RUDIMENT
l'J.:I-

EXAMPLES
El.l ey rd



¢ - (uﬁuircd by andhons

The Thirteen Essential Rudiments
of
the National Association of Rudimental Drummers
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The Five Stroke Roll
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The Seven Stroke Roll
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The Flam Accent
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The Flam Paradiddle

No. 7
The Flamacue

No. 8
The Ruff

No. 8
The Single Drag
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The Double Drag e .

No. 11
The Double Paradiddle X%

No. 12
The Single Ratamacue
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No. 13
The Triple Ratamacue

* All Rudiments are to be plsyed Open and Close
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8 On A Hand w/ Accents

Tate Berkey

1_J- | "I Tl .
i i T e
Bk i ™
ATTw A T4 A e
iid i e
T i TTX TR
, ﬁJ. i I
AT A L AT
e i T -M
e | i
ATS AT e A|[8[]
ks N i
e i T m
) i |
AT AT ™ Al el
% T TR
T - TT% Th
Bt M R
e N T i)
T M T
T |- T R
TTh Ml TR
SATT AL aEL) M TTe
BiE| | 1 T
B L] i
._l.’_ N TE f.lﬁ
Tk i i
IM e TR #u
i, _ ._.i Nt ]
) .1.' | . . |
AT A v T A W
s A L s L
_,Mi s oA a._%
J_ =m “u___ = MLy 1 °
. a 4 E
g m a ©
& 8 =

nf

Il T _ f_ i
AT ME T nH
1y I H I
T34 | 4y |
ArrTe M _ A
L) T T
h i
AT AT T A
anny |
AT AL ™ A
cany |
TTh i T
ArTTe AT A
% B X
1% ] i
AT AT ok A
He =]
ATe AR e A
iy a
T o HiE
e |
e WK %
Ly | _
AR iy
m A -
AlTe A TTe Aall]
e . | {10
e i ._J_n M!
i (:
L) Bl 11
T —n _ 7 ol
Al A L aalll
L. | L.l L.
_ |
a8 g e £ &
w0 3 m 16 4




-
! =1
¥4 o o

>
)
I

P ™ |

v

]

|
=
i

>
i
1
Py
el

>

=
& —&
i

>
[
oo

B |

=

o>
1

-

i

]
I |
{

>

=
P -
*—F

w——F—F

I
P P P - |

>
=====
e e

1

1
P

L

I
I
I
I

S.D. |

T.D.

> >
1 i | —
e
L

>

i I
8 o o = =
- &7

>
 —
|

¢ &

!

I
-
el

>
==l
i e e

>
f
P
&

>
1

5 o o o o

00—

S.D.

>
— |
1]
o B
118

>
t

F
1

e e = e B

o i
i

I
L

>

1

J —
===

=

>
1
I

SEE

I
I
I
I

>
L

=
|

——
=
=

I
=Y
1

ol
"2
o
hA1 74
e

Key.



DIRECTOR

16th NROTE TIMING

Brian S. Mason
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- "~ Rehearsal Notes

This exercise we_rk‘s;ém the accuracy of playing the four 16th/8th rhythm vpem%utaiions.:‘H’ere are
a few things you should-work towards when rehearsing this exercise: :

» Start at a'slow tempo, working with a metronome or play-along track. The'bass drums
provide the 16th base on which all other instruments should line up the rhythmic figures.

« Marking tirhe while playing the syncopated rhythms in measure 2'& 4 are occasionally
problematic. If this is the case, first isolate one beat of the rhythm (plus a downbeat fol-
lowing) at a very slow tempo, then two, three, and finally all four. It's often helpful for
students to think of “playing their feet” on the 16th restin the 4th measure. .

* Snares/Tenors:; There should be a constant motion on repeated strokes (right hand
strokes in measure 1&3, left hand strokes in measures 2&4) - similar to the "8 on a hand”
exercise. The hand playing one stroke per measure should freeze immediately after the

stroke (LH meas. 1&3, RH meas. 2&4).
* Cymbals: This exercise works on five different techniques to create new sounds. Watch

the section video for this exercise to see a demonstration of each technique.

© 20089 VIC FIRTH INC.
TO DOWNLOAD THE FREE CONDUCTOR’'S MANUAL AND PART BOOKS, VISIT VICFIRTH.COM



Uni-Synco

Tate Berkey

Y

AT R
Mu% b
ﬂud Ban

Ay
L] u.l
A -% N
AMiTe
k. By
| b
A [ Nt
Y ™
o T
Y
I -
) L
| ] “
A
Vo b
o Pan
i ¢
= i
>—i|o “TX
oL T
{
ArTTe e
_Hd. _”Jn
i)
i) T
L
1) T
i)
AYTT® T
ATTT® L]
% _“J
i
m. am
s
i) iR
m B
AR T
nZh S X
N = _ =
§ .
(o]
b £~
; g
b O
3
=
2]

-". —
LA %
£ X
M AT T®
i)
AT R
w i)
I |
EATTTS X
L)
N AT i
S EL = k]
AfFTe Th
i) .
il X
ArTT®
5L
AR T
L)
i)
>Wa- HES
i)
L T |
A _.._ =< L)
ATTT® HL)
ATT® e
AlT® T
i)
IA ’
: i
A |
J -
w> :
§ [
i 5
A
A i
IA §
i
:
A )
EA
¢ -
A i
o
ol (== S g

S.D.

Cym.




Snare

Tenors

5SBD

4 BD

Cymbals

Mallets

Timpani

sn

5bd

ey

key

Timp

CHICKEN AND A ROLL

Brian S. Mason
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Paradiddle Ladder
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Flam Ladder
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